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Comunicato stampa

Barry X Ball

Inaugurazione sabato 16 giugno 2007, ore 18:30

Dal 6 giugno al 15 settembre 2007

Galleria Michela Rizzo

Calle degli Albanesi 4254, 30122 Venezia

E mail info@galleriamichelarizzo.net
www.galleriamichelarizzo.net
tel: +39 041 5223186, cell.+39 335 5443326

orari: martedì 10.00 12.30, 16.30 19.30

da mercoledì a sabato 16.30 19.30

Dal 6 giugno al 15 settembre 2007, la Galleria Michela Rizzo ospita una personale di Barry X Ball, artista newyorkese legato all’amore per le statue antiche, greche e romane, passando per il Rinascimento, Leonardo, Michelangelo e Bernini, Barocco e Rococò. A Canova, attraverso i vari filoni neoclassici in voga nella prima metà dell’Ottocento fino ad arrivare all’Ecole des Beaux-Arts, poi Rodin per giungere a Brancusi, passando attraverso gli influssi orientali.

Ora presenta un’opera nuova dal titolo Mattew Barney – Barry X Ball, Dual Portrait.
Nel caso del ritratto dell’amico-artista Matthew Barney la scultura marmorea raffigura questi in un atteggiamento serio e serafico mentre l’autoritratto, posizionato a comporre una sorta di giano bifronte, nuca con nuca, è un Barry X Ball urlante a significare lo sforzo prodotto e la corsa sfrenata nella quale è impegnato per realizzare il lavoro. Il carattere dei personaggi riprodotti penetra liberamente nell’opera divenendone uno degli elementi fondamentali. Il materiale usato, onice messicano, aggregato di lapislazzuli, marmo pakistano, così come l’uso della maniera rococò piuttosto che vittoriana dialogano con il soggetto rappresentato, la posa adottata o la scelta di tendere la pietra come una striscia tesa da un elastico. La datazione dell’opera occupa sempre uno spazio di tempo che va dai 3 agli 8 anni, vista l’enorme mole di lavoro che sta dietro la realizzazione di ogni singolo pezzo. 

In A Profusion of loss, installazione a parete costituita da 55 elementi ed elaborata tra il 1993 e il 1995, Ball affronta un’altra citazione prendendo come correlazione la Battaglia di Anghiari di Peter Paul Rubens. Se nella poetica dell’artista ricorre spesso il numero 5, mutuato dai cinque punti di riferimento rintracciabili nell’uomo vitruviano di Leonardo da Vinci, in questo polittico a parete gli undici punti gravitazionali sono costituiti dai 7 cavalieri e i 4 cavalli del disegno. Le cornici d’argento, con richiami a differenti stili artistici, richiudono un marmo a strisce bianche e nere. Tale pietra non è costituita da un semplice assemblaggio seriale di fogli di chiaro e scuro, ma nasce come un blocco unico incollato e poi tagliato dall’artista, come nel caso di tutti gli altri lavori formati da questo materiale. Il motivo rigato prende spunto dal gotico pisano e dalle strisce usate dai restauratori per segnare le parti mancanti dei dipinti. Ritmo che ricorre anche in 17 18 19 20, opera nella quale oltre il motivo coloristico, il rimando formale è la scalinata del Campidoglio architettata da Michelangelo Buonarroti nell’omonimo palazzo romano che dialoga con una doppia X, giocando così anche sul nome di Barry X Ball.

Dotate di un’estetica strutturale ed una forma emblematica, le opere di Ball sono cariche di tensione, illusionismo, enfasi, ironia. Il design barocco, l’abilità tecnologica, la manualità esasperata e maniacale, tese al prodotto lucido e perfettamente finito, riportano a quel ossessione dell’idea così connaturata con la poetica, l’inclinazione artistica, culturale e di atteggiamento caratteriale di questo potente e singolare artista contemporaneo.

Martina Cavallarin

BARRY X BALL CV

Born in Pasadena, California in 1955

Lives and works in New York since 1978

EDUCATION 

1977
Pomona College, Claremont, California. B.A. (Magna Cum Laude, Phi Beta Kappa).

INDIVIDUAL EXHIBITIONS

2007

Venezia, Galleria Michela Rizzo, Matthew Barney – BXB Dual Portrait

2007

SITE Santa Fe, New Mexico

2004

Toulouse, France. Eglise des Jacobins. Curated by Jean-Marc Bustamante and Pascal Pique




as part of the Printemps de Septembre festival.


New York City. PS1 / MOMA Contemporary Art Center. Curated by Robert Nickas.

2003
Boston. Mario Diacono Gallery.

1997
Boston. Mario Diacono Gallery.


New York City. Luhring Augustine.

1995
New York City. Luhring Augustine.

1993
New York City. Luhring Augustine.


Stockholm. Magasin 3. Curated by David Neuman.

1991
Brussels. Galerie Isy Brachot.

1990
Brittany, France. Fonds Régional d'Art Contemporain. Domaine de Kerguéhennec.



Curated by Jean-Pierre Criqui.

1988
New York City. Craig Cornelius Gallery.

1986
New York City. Craig Cornelius Gallery.

GROUP EXHIBITIONS

2006
New York City. PS1 / MOMA Contemporary Art Center. The Gold Standard.



Curated by Robert Nickas and Walead Beshty.


San Francisco. Bar of Contemporary Art. The Matthew Barney Show. Curated by Eric Doeringer.


New York City. Jack the Pelican Presents. The Matthew Barney Show. Curated by Eric Doeringer.

2003
Miami. The Art Museum at Florida International University.



American Art Today: Faces and Figures. Curated by Dahlia Morgan and Roni Feinstein.


Palm Beach, Florida. Norton Museum of Art. The Brownstone Collection.

2002
Rovereto, Italy. Museo di Arte Moderna e Contemporanea di Trento e Rovereto (MART).



Le Stanze dell'Arte: Figure e immagini del XX secolo.


New York City. Paula Cooper Gallery. From the Observatory. Curated by Robert Nickas.

2001
Brittany, France. Le Quartier, center d'art contemporain. Affinités. Curated by Dominique Abensour.


(La Bretagne Collectionne - L'art de Notre Temps: Les Vingt Ans du Frac Bretagne.)

1999
New York City. Baumgartner Galleries. Loaf. Curated by Steve DiBenedetto and Manfred Baumgartner.

1998
Stockholm. Magasin 3. Spatiotemporal-Verk Ur Samlingen 1988-1998. Curated by David Neuman
1997
Fairfield, Connecticut. The Thomas J. Walsh Art Gallery.



The One Chosen: Images of Christ in Recent New York Art.



Curated by James R. Blaettler, S.J. and Regnerus Steensma, Ph.D.


New York City. Kent Gallery. A Private View: Works of Art from Paleolithic to Present.


Curated by Damon Brandt and Craig Cornelius.

1996
Santa Monica, California. Angles Gallery. 2 person exhibition with Anish Kapoor.

1995
Paris. Galerie Nationale du Jeu de Paume. Générique 2: Double Mixte



4 person exhibition. Curated by Jean-Pierre Criqui.

1994
San Francisco, California. Terrain. The Use of Pleasure. Curated by Robert Nickas.


New York. Luhring Augustine.

1992
Lugano, Switzerland. Museo Cantonale d'Arte.



Panza di Biumo: The Eighties and Nineties from the Collection.

1991
Paris. Galerie Renos Xippas. The Painted Desert. Curated by Robert Nickas.


Amsterdam. Galerie Barbara Farber. The Museum of Natural History. Curated by Robert Nickas.

1990
Santa Monica, California. Angles Gallery. Sculpture.


Brussels. Galerie Isy Brachot. Red. Curated by Robert Nickas.


San Francisco. Terrain. Information. Curated by Robert Nickas.

1989
Paris. Gilbert Brownstone Gallery. Pieces Choisies. Curated by Robert Nickas.

1988
Lyon, France. Musée St. Pierre, Art Contemporain.



La Coleur Seule: The Monochrome Experiment. Curated by Thierry Raspail.

Claremont, California. Montgomery Gallery, Pomona College. Pomona College Alumni Artists.


Curated by Marjorie Harth Beebe.


Paris. Gilbert Brownstone Gallery. Primary Structures. Curated by Robert Nickas.

1987
Santa Monica, California. Maloney Gallery. The Gold Show.


New York City. Mission Gallery. Reduction-Plan. Curated by D.D. Chapin.


Los Angeles. Asher-Faure Gallery. Abstract Painting.


Chicago. Rhona Hoffman Gallery. Primary Structures. Curated by Robert Nickas.


New York City. John Good Gallery. Rigor. Curated by Stephen Westfall.


New York City. 541 Sixth Avenue Gallery. Bigger and Deffer. Curated by D.D. Chapin.

1986
New York City. Craig Cornelius Gallery. Geometry Now. Curated by Ruth Kaufmann.


New York City. Carlo Lamagna Gallery. Traps, Elements of Psychic Seduction.


Curated by Charles Luce and Leslie Dill.

1985
New York City. Grey Art Gallery and Study Center, New York University.



Precious: An American Cottage Industry of the Eighties. Curated by Thomas Sokolowski.
PROJECTS / COMMISSIONS

1997
Paris. Centre National d'Art et de Culture Georges Pompidou. Serving Suggestions:


internet project commissioned for the 20th Anniversary of the Center.

SELECTED BIBLIOGRAPHY

2006
WEST, Kevin. “SITE Specific”. W. July. p. 61.

2005
____. “Let’s Play Dream House”. New York. November 7. p. 56-65.


GANIS, William. “The Digital Stone Project”. Sculpture. September. p. 8-9.

2004
Marc, Bernard. “In Extremis – Le Printemps de Septembre”. Art Press. December.


Loría, Vivianne. “Printemps de Septembre en Toulouse”. Lapiz. November.


Dalmau, Agata. “Art Atrevit a Tolosa”. Avui. September 27.


____. “Virée á Toulouse”. Gazette de Nimes. October 1-7.


____. “Les Printemps de Septembre aux Jacobins”. Metro. October 6.


Roux, Sylvie. “Les artistes nous font entrer dans l’image”. La Dépêche. September 24.


____. “Le Printemps de Septembre, Grande Fête de l’Image Contemporaine”.



Le Journal Toulousain. September 4-11.


Ardenne, Paul. "Printemps de Septembre á Toulouse:



L'option du Parti Pris et de l'Artiste Sélectionneur". L'oeil. September. p. 86-91.


____. “Toulouse – Printemps de Septembre – in extremis” The Art Newspaper. Sept.


Lloyd, Ann Wilson. "Barry X Ball at Mario Diacono at Ars Libri". Art in America. May. p.168.


Cutler, Ellen B. "Sculpture as the Union of Art and Craft". Sculpture Review. Spring. p. 26-29.


Denton, Monroe. "Romanticism and the Works of Barry X Ball". The Antiquer. Feb. p. 32-35.



D'Arcy, David. "In the Frame". The International Art Newspaper. January. p.2.

2003

DE CHASSEY, Eric. "Minimal to the Max, or 'Hydraulic Muscles Pneumatic Smiles'". p. 41.49.




catalog of the exhibition at the Norton Museum of Art.


NICKAS, Robert and LAWLER, Louise. After the Observatory. Paula Cooper Gallery. NY.


ALVAREZ BRAVO, Armando. "La Interminable Vigencia del Retrato". El Nuevo Herald. Miami.



Sunday, February 9, 2003. p. E1.


SCHUDEL, Matt. "Go Figure". South Florida Sun-Sentinel. Sunday, February 2. p. C3.


TURNER, Elisa. "Sharp Exhibit Nails Complex Human Condition".



The Miami Herald. Sunday, January 19, 2003. p. 8M.


FEINSTEIN, Roni. "American Art Today: Faces and Figures" (catalog).



The Art Museum at Florida International University. pp. 6, 25, 35.

2002

PANZA di BIUMO, Giuseppe. "l'Arte del Colore: America anni Ottanta e Novanta".




p. 419, 435, 482 of the catalog, "Le Stanze dell'Arte: Figure e Immagini del XX Secolo".




Museo di Arte Moderna e Contemporanea di Trento e Rovereto (MART). Rovereto, Italy.



SMITH, Roberta. "From the Observatory". The New York Times, Friday, April 12, p. E36.

2001
NICKAS, Robert. "bowling". Dutch. March/April, p.50.

2000
____. "Loaf". The New Yorker. January 10, p.14.

1999
____. "Stone Sculpture at The Johnson Atelier". Sculpture. December, p. 6.


____. "Stone Sculture at The Johnson Atelier". Sculpture Review. Winter, p.34.


JOHNSON, Ken. "Loaf". The New York Times, Friday, November 26, p. E42.

1998
FERRÉ, Giusi. "La Donna che Vuole Essere." Amica, No. 28, (July), p. 93 – 97.


PANZA di BIUMO, Giuseppe. "Morandi: An Artist Who Remains Up-to-Date.



"The Later Morandi: Still Lifes 1950-1964, April 30 – September 13.



Catalog from the Exhibition at The Peggy Guggenheim Collection, Venice, p. 75 – 78.

 1997
BLAETTLER, James R. The One Chosen: Images of Christ in Recent New York Art.


Fairfield University, Fairfield, Connecticut: The Thomas J. Walsh Art Gallery.


TULLY, Judd. "At the edge: Thomas H. Lee & Ann Tenenbaum." Art & Auction. May. p. 130.


GENOVESE, Catrina. Financial World, vol. 166, no. 1, (January 21), p. 47.


____. "Critic's Picks." Time Out New York, No. 68, (January 9-16).

1996
GAUTHIER, Michel."Port compris, toutes destinations." Art Présence, No. 19. p. 11-13, cover.


KANDEL, Susan. "Right Mix." Los Angeles Times, July 4, p. F17.

1995
____. "'Genérico II' en la Jeu de Paume." Museos, March.


CENA, Olivier. "Vide et vain." Télérama, No. 2358 (March 22).


PIGUET, Philippe. "L'Image." La Croix, March 13.


____. "Arts & Expos." Libération, March3.


CRIQUI, Jean-Pierre. Générique 2 Double Mixte . Paris: Galerie Nationale du Jeu de Paume.


DAGBERT, Anne. "Double Mixte." Artforum. vol. XXXIII, no.10, (Summer), p.116.


GAUVILLE, Hervé. “Quatre pour une partie au Jeu de paume.” Libération,


Culture section, Zoom column, March 7.

1994
FITZSIMONS, Casey. "Sexcapades: Barbara DeGenvieve at Eye Gallery and



The Use of Pleasure at Terrain." Artweek, nol.25, no.5, (March 10), p. 28.

1993

CASTENFORS, Mårten. “Amerikanska ikoner.” Svenska Dagbladet, April 17.



GASSILEWSKI, Jörgen. “Jungfrun klär på sina makar.” iDAG, March 13.



____. “Perfekta Konstverk.”Konstvarlden, no.2.


____. “Amerikansk Nutidskonst av Skilda Slag.” På Stan, Dagens Nyheter. March 20-26, p. 18.


HOLM, Eva-Lotta, VAN DER HEEG, Erik and WALLERSTEIN, Sven-Olov.



“Barry X Ball på Magasin 3: Ikoner för den Nya Värlen.” Material, no. 15, p.5.


VAN DER HEEG, Erik. “Barry X Ball” Material, no. 15, pp.13-14. review of Magasin 3 show.


SANDBACK, Amy Baker. Barry X Ball. Stockholm, Sweden: Magasin 3.

1992
PAGEL, David. "Barry X Ball." Art Issues , no. 24 (September/October), p. 37, illus.

PANZA di BIUMO, Giuseppe. Panza di Biumo, The Eighties and the Nineties from the Collection.



Lugano, Switzerland: Museo Cantonale d'Arte. pp.199-200.

1991
McFADDEN, Sarah. "Tackling the Big Themes." The Bulletin, no.33 (August 29), p. 11.


NICKAS, Robert. The Painted Desert. Paris: Galerie Renos Xippas. pp. 28–29.


____. Barry X Ball. Brussels: Galerie Isy Brachot.


____. The Museum of Natural History. Interviews by Robert Nickas. Amsterdam. 



Galerie Barbara Farber.


NICKAS, Robert. "Barry X Ball: Case of the Eternal Golden Corpus." Flash Art. January, pp. 98-99

1990
CRIQUI, Jean-Pierre. Barry X Ball. Brittany, France: Fonds Régional d'Art Contemporain:



Domaine de Kerguéhennec.


____. Red. Texts by Robert Nickas & Xavier Douroux. Brussels: Galerie Isy Brachot.


PIGUET, Philippe. "Barry X Ball, Centre d'Art Contemporain." Art Press 152. November, p. 98.


BONETTI, David. " New S.F. exhibit is a fax-finding mission."



The San Francisco Examiner. Friday, 5 January, p. C7.

1989
____. Recent Acquisition: Painting by Barry X Ball.



"At the Modern,” San Francisco Museum of Modern Art. January - February.


NICKAS, Robert. "Entropy and the New Objects." El Paseante. no. 10, pp. 54-64, pp. 135-137.


HAFIF, Marcia. "True Colors." Art in America. June, pp. 128-139, illus. p. 93.

1988
NICKAS, Robert. "Inside New York: P and D, S and M, and the Shaped Canvas Problem.



"Wolkenkrautzer. January - February. p. 7.


NICKAS, Robert. Primary Structures. Paris: Gilbert Brownstone Gallery. (Exhibition Pamphlet).


NICKAS, Robert. "Tribune: Defense Passive et Soumission." Plus. May, pp. 89-90.


LUCIEN, Terras. "New World Invaders." Art International. Summer, pp. 68-71.


HEARTNEY, Eleanor. "Artists vs. the Market." Art in America. July, pp. 27-33.


Raspail, Thierry. La Couleur Seule. Texts by Thomas McEvilley, et al. Lyon: Mus. St. Pierre. p. 270.


BEEBE, Marjorie Harth. Art at Pomona 1887-1987: A Centennial Celebration.



Claremont, California: Pomona College. p. 60.


____. "Rendez-vous musées, galeries," Galeries Magazine, October - November, no. 27, p. 189.

1987
COCOI, Andrea. "New York: Craig Cornelius." Juliet, no. 30, (February - March).


____. "Craig Cornelius Gallery," The Print Collector's Newsletter. March-April, vol. XVIII, no. 1.


DEMPSEY, Terry. "A Reassertion of the Spiritual." Faith and Form:



Journal of the interfaith Forum on Religion, Art and Architecture. vol. XX (Spring), pp. 17-19.

LAZZARI, Margaret R. "The Erosion of Abstraction." ArtWeek. vol. 18, no.18, pp. 5-6.


MEYER, James. "Rigor." 108, An East Village Review. July-August, pp. 1-2.

1986
KAUFMANN, Ruth. Geometry Now. New York City. Craig Cornelius Gallery.


SCHJELDAHL, Peter. "A Visit to the Salon of Autumn 1986.” Art in America. December, pp. 15-21 

1985
SOKOLOWSKI, Thomas. Precious. New York: Grey Art Gallery.


GLUECK, Grace. "Show Propounds a Precious Aesthetic.” New York Times, March 29, p. C28.


RANKIN, Aimee. "The Parameters of Precious.” Art in America. September, pp. 110-117.

PUBLIC and MUSEUM COLLECTIONS

Fonds Régional d'Art Contemporain, Brittany, France

Magasin 3, Stockholm, Sweden

The Maramotti Collection, Reggio Emilia, Italy

Museo Cantonale d'Arte, Lugano, Switzerland

Museo di Arte Moderna e Contemporanea di Trento e Rovereto, Italy

The Norton Museum of Art, Palm Beach, Florida

The Panza Collection, Varese, Italy

The San Francisco Museum of Modern Art

SELECTED PRIVATE COLLECTIONS

Estate of Thomas Ammann, Switzerland

The Berlingieri Collection, Italy

The Greenberg Rohatyn Collection, New York

The Lee/Tenenbaum Collection, New York

The Margaret and Daniel Loeb Collection, New York

The Robert & Nancy Magoon Collection, Aspen

The Mattioli Rossi Collection, Italy

The Thomas Olbricht Collection, Germany

OTHER COLLECTIONS

Burt Aaron








Detroit, MI

Ted & Generosa Ammon (estate)



New York, NY

Jake & Ruth Bloom






Marina Del Rey, CA

Gilbert Brownstone






Paris, FRANCE

Dudley & Michael Del Balso




New York, NY

Joel & Zoe Dictrow






New York, NY

Alan Dinsfriend







Boston, MA

Milton & Sheila Fine





Pittsburgh, PA

Ted C. & Sara Fishman





Chicago, IL

G. Scott & Shannon Greenberg




Seattle, WA

Linda & Jerry Janger





Los Angeles, CA

Erna Jolles








Bern, SWITZERLAND

Paolo & Luisa Lamberti





Varese, ITALY

Doris Lockhart-Saatchi





London, ENGLAND

Margaret & I. David Marshall




Toronto, CANADA

Daniel Melnick







Burbank, CA

Victoria & Peter- Oscarsson / Heimann



Vienna, AUSTRIA

Avv. Fiorenzo Perucchi





Lugano, SWITZERLAND

John & Amy Phelan






New York, NY

Will Ricker








London, England

Howard & Fran Schoor





Colts Neck, NJ

Robert & Marion Shimshak / Brenner



Berkeley, CA

David & Amy Simon / Neuman




Stockholm, SWEDEN

Bernard Soens







Waregem (Beveren-Leie), BELGIUM

Jerome & Ellen Stern





New York, NY

Sylvia & Lee Terry






Atlanta, GA

Rafael & Diana Viñoly





New York, NY

Nick & Martine Walsh





New York, NY

Julian & Idelle Weber





New York, NY

Milford & Rae Wyman





Rancho Palos Verdes, CA
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